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*ays "she stood a picture, fancy formed, in the mind of a painter before
being actually transformed to the canvas". This casual reference would
indicate; that, whether it is painting or sculpture, or whatever it is, the work
of an artist is conceived in fancy, before it is translated into a material
form of painting or sculpture or iconography. This is the more so as a
matter of necessity where this image concerned happens to be that of Gods
and Goddesses, images pertaining to whom could have no natural psychical
features outside to copy from. Therefore in respect of sculpture and icono-
graphy in particular, the normal order seems to be imagination first, and
execution next.

So in the case of this figure in the Elephant temple, the image there
would depend upon what actually the person or the body of people con-
cerned wanted to erect there, and that ought to be decided on the basis
of the features ascribed to particular Murlis. Therefore texts or no texts,
the features of a particular Murti have to be fancied, and that fancy trans-
lated in canvas or images or pieces of sculpture. This Murti therefore must have
been that of Sadasiva or Sadakhya with live faces, rendered for convenience
only with three faces, as. such a representation with three faces, or even a single
face, is permitted according to the Kanaka Agama, The elaborate Dhyma-
Slokas which describe him differently in that very work, with far more ela-
borate featuies, are apparently intended for separate representation of these
iWfirlis, and not in a composite form, and, where one fancies this in that
separate form, he has to reproduce them in that form in picture.